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Why Do A Research Project About Music Hall?
Unity Arts, who previously delivered the Big Lottery funded project “Form
Expression”, saw that the most democratic of art forms, Music Hall, could reach
and interest a wide spectrum of the community. TV Variety based shows such as
Britain’s Got Talent, The Voice and Strictly Come Dancing continue to be popular
entertainment.
The legacy of Old Time Music Hall echoes all around us. On our doorsteps we
have Waterstone’s at Islington Green, Champagne Charlie’s house off Essex Road,
Herbert Campbell’s memorial in Abney Park Cemetary, Wilton’s Hall, Hoxton Hall,
the Frank Matcham designed Hackney Empire and our local heroine, Marie Lloyd
is Blue Plaqued in Graham Road in Hackney.

Marie Lloyd

The time frame of research for ROUND OUR WAY (1860 – 1919) was an
accelerated period of social, economic and political upheaval for ordinary people.
This was reflected by Music Hall in the songs, monologues, characters and
buildings. Also in fashion (women went from wearing bustles to trousers),
literature and other materials we have accessed during this project.

Gus Elen

Because Music Hall was an art form for working people it is still as accessible as it
always was and is an exciting way through which to find out how ordinary people
used to live. We include in this resource pack research completed by participants
as individual projects and group research from trips, talks and visits.

Researching Local Heritage
You do not have to be a trained historian or researcher to be interested in and find out
more about your local heriatge.
Different types of heritage records/evidence
The main categories of heritage/historical evidence are:
•
•
•
•

Primary
Secondary
Oral
Physical

Here is a quick guide.
Primary
This tends to be written and original manuscripts. As you are only going back to the mid
1800s there will be a lot of this material to access, even just through working with your
local library. The sorts of written documents that will help you are:
Records (legal documents, such as title deeds and wills; parish registers, hospital, school
and prison records; railway timetables and accident books).
For example, we had access to original theatre programmes and handbills at Hackney
Archives and original scores and posters at The British Music Hall Society which excited
and encouraged research.

Secondary
Secondary sources include books, articles, published letters and biographies. Of course
these may contain personal bias and even error. These sources often reference their
primary sources so you can work back and find original documents. The best place to
start would be your library’s Local Studies section. You will find staff in Islington’s and
Hackney’s local libraries very willing to help.
Oral
The Oral History Society defines oral history as the recording of people’s memories.
Collecting from “everyone” means that people usually ignored by history (the poor,
women, the disabled and those ignored because of religion or race) can contribute to
the record of their own heritage.
With some training from an expert you can collect oral histories for archive and
research purposes. Learning how to ask “open” questions and different aspects of an
“effective” interview can be learnt after a couple of training sessions and practice with
your peers.
The Oral Histories collected by Unity Arts for ROUND OUR WAY can be accessed via
www.hoxtonhall.com. The British Library has an extensive oral history resource.

ROUND OUR WAY participant Ari Burleigh interviewing her grandmother Pauline Burleigh, April 2012

Physical
Physical sources takes many forms. A building itself (e.g Collins Music Hall which is now
Waterstone’s at Islington Green).

Facade circa 1908

Facade 2012

Also postcards, maps and photgraphes etc. It is interesting to compare streets and
buildings from pictures from the 1800s to now. (An extremely effective example of this
is work done by Mapping The Change www.hackney.gov.uk/mapping‐the‐change)
We found the research aspect of our project absorbing and very time consuming as you
find yourself following trails of documents and hours pass by. An excellent local
resource is Hackney Archives which houses wonderfully rich treasures to get lost in.
They also provide introductory talks and tours for groups and individuals.
www.hackney.gov.uk/ca‐archives.

The Victorian Era Overview
The Victorian era was the period of Queen Victoria’s reign from June 1837 until her
death 22nd of January 1901. She became queen in 1837 but her coronation took place in
1838. She married her cousin Prince Albert in 1840.

Queen Victoria and Prince Albert

Her reign was a period of industrial cultural, political, scientific and military change
within Britain and was marked by a great expansion of the British Empire. This was the
period when Britain had the most power in the world.
Queen Victoria’s reign of 63 years and 7 months is longer than that of any British
monarch to date.
The Victorian Era was a hugely important time because of the changes that took place
both in technology and engineering. There was the development of:
•

Stage coaches, canals, steam ships and railways, allowed the transport of both
people and raw materials
• The development of cinema, telegraph, cars and aircraft improved
communication links
• Photography was realised in 1837 by Louis Daguerre in France and William Fox
Talbot in Britain.
• Sanitation reforms led to huge feats of engineering such as the London sewage
system
• Soap was the main product shown in the relatively new phenomenon of
advertising

•
•
•

The study of natural history was powerfully advanced when Charles Darwin
revealed his theory of evolution in his book ‘The Origin of the Species’ in 1857
Telephone is invented by Alexander Bell in 1876
Gas lighting became widespread in the streets and in the home and a gas
network for lighting and heating was introduced in 1880

This meant communication and travel greatly improved. London at night was lighter,
disease was controlled and people were also healthier and did not die so early.
Population and growth
The Victorian era was a time of major population growth in Britain. It rose from 13.8
million in 1837 to 32.5 million in 1901. This was due to an increase in fertility rates
and a decrease in mortality rates due to lifestyle improvements brought on by the
industrial revolution.
However, in London the population grew at record rates. This led to low wages as
many hugely skilled workers were looking for employment.
Available housing was scarce and expensive. In London houses where turned into
tenements and as landlords failed to maintain these buildings slum housing
developed. More than 30 people of all ages would inhabit a single room.
Poverty map of Victorian East London

This map shows the slums in black and blue and the rich areas in red. It shows
clearly the close proximity of the wealthy and the poor.

Famous authors of the times
• Charles Dickens
• Arthur Conan Doyle
• William Makepeace Thackeray
• The Bronte Sisters
Music, Theatre and Entertainment
• Sir Edward Elgar (composer)
• Richard Strauss (composer)
• Sir Arthur Sullivan (dramatist)
• Sir William S. Gilbert (dramatist)
• Oscar Wilde (dramatist/Author)
• Ellen Terry (actress)
• Marie Lloyd (music hall star)
Popular genres of entertainment
• Melodrama
• Victorian burlesque
• Drawing room ballad or parlour song
• Middle class satire
• The music hall
• Opera
• Pantomime

Music Hall Overview
In essence, Music Hall brought together a variety of different acts which
together formed an evening of light hearted entertainment. The origins of
Music Hall are found in a number of institutions which provided
entertainment in the populous towns and cities of Britain in the 1830s.
These were:
The backroom of the pub, where simple sing‐songs gave way to the singing
saloon concert.
Popular theatre, sometimes in pub saloons but mainly at travelling fairs.
Song & Supper Rooms, where more affluent middle class men would enjoy
a night out on the town.
The Pleasure Gardens, where entertainment became more low brow as the
years passed.
By the 1850s, the tavern landlords had moved the entertainment function
of pubs into purpose built halls; these new premises still retaining the
traditional ambience of the inn. The format of the evening was unchanged:
a chairman would introduce song and dance acts onto a simple stage,
whilst trying to keep order with a gavel. In all cases, eating, drinking and
smoking continued throughout the performances. The audience, often
exuberant with alcohol, both heckled and joined in with their favourite
songs and performers.
The growth of the Halls was rapid and spread across Britain with the first
great boom in the 1860s, so that by 1870, 31 large halls were listed in
London and 384 in the rest of the country.
This growth was not only in the number of halls, but also in the amenities
and catering facilities. In addition, performers now became a professional
workforce, appearing in London at several Halls each night and making
frequent provincial tours.
At its peak, music hall was like the television of its day. Its stars were
enormously popular in a way it is hard to believe nowadays. They had their
songs specially written for them, and permission would have to be sought if
other performers wanted to sing them in public.

ROUND OUR WAY

MUSIC HALL TIMELINE

1920s

The tradition of eating and drinking at
Music Halls disappears and audiences sit
in rows in the dark so participation
discouraged and the spirit of Music Hall
fades and is replaced by Variety

1918

Women over 30 given the right to vote

1914

World War I is waged until 1918

1907

Music
Hall
strike
because
of
“formalisation” of increased performances
and worsening conditions supported by
Marie Lloyd

1903

The Women's Social and Political Union
created by Emmeline Pankhurst

1901

Hackney Empire opens on Mare Street
Queen Victoria dies and Edward VII
crowned

1900s

Work on developing “radio” by Guglielmo
Marconi and Lee DeForest

1896

The first Modern Olympics hosted in
Athens

1890s

Edison and the Lumiere brothers are
working on “motion pictures”

1885

Marie Lloyd performs at The Eagle in City
Road (from the rhyme Pop goes the
Weasel)

1880

Dan Leno wins World Clog Dancing
Championship

1880s

Jewish refugees escaping repression
arrive in the East End from Eastern
Europe
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Bransbury Williams

MUSIC HALL TIMELINE

1870

Marie Lloyd born in Hoxton
Bransby Williams born in Hackney

1865

Harry Champion born in Bethnal Green

1864

Vetsa Tilley born in Worcester

1863

McDonald’s Hall (Hoxton Hall) opens
Collins Music Hall (Waterstone’s) opens

1862

Gus Elen born in Pimlico

1860s

Becomes more common for women to
perform in Music Halls

1858

Wiltons Music Hall opens

1852

Canterbury Music Hall opens in Lambeth
and holds 700 people

1854

Theatre architect Frank Matcham born

1850

(or there abouts) Borough Music Hall
built. It was burnt down in in 1871,
rebuilt, burnt down again in 1883 and
rebuilt again in 1887

1844

Herbert Campbell born in Lambeth

1843

Theatres Act passed in Parliament
restricted the powers of the Lord
Chamberlain and broke the monopoly of
the patent theatres encouraging saloon
theatres in pubs and music hall

1842

Champagne Charlie born in Gateshead

1840s

Irish refugees flee to London to escape the
Great Famine

1837

Queen Victoria is crowned

1830s

Music Hall originates from the back rooms
of pubs, travelling fairs, Song and Supper
rooms and Pleasure Gardens

Surprises From Our Research

Marie Lloyd And The Music Hall Strike

A 1907 flyer in response to Walter Gibbons, Manager of the Holborn Empire

Marie Lloyd is best remembered today as the doyenne of music hall entertainers. And her Blue
Plaque is in Graham Road, Hackney. Her command of double‐entendre and ability to give a
risqué sexual charge to the most innocent of lyrics made her a huge star.

But the woman who brought the house down with the likes of “I Sits Among The Cabbages and
Peas...” never abandoned her East End roots, and when music hall performers in London went
on strike in 1907, Marie Lloyd, star of the Edwardian stage was there at their side.
Until the turn of the century, most music hall entertainers had enjoyed relatively flexible
working arrangements with music hall owners. By the Edwardian era, however, terms and
conditions were increasingly formal, preventing entertainers from working at other theatres.
The 1907 dispute began when in addition to the single matinee (afternoon) performance
included in most performers’ contracts; music hall owners began to demand additional shows
– adding up to four matinees a week to the workload for no extra money in some cases.
The Variety Artistes Federation, established the previous year and with a membership of
nearly 4,000 performers, was having none of it. On 22 January, performers, musicians and
stagehands at the Holborn Empire walked out on strike. The dispute would spread to 22
London variety theatres, and saw 2,000 of the Variety Artistes Federation’s membership on
picket lines at one time or another. The dispute was backed by a number of leading performers,
including Arthur Roberts, Gus Elen and MarieLloyd as well as those of the Edwardian labour
movement,
among
them
Ben
Tillett
and
Keir
Hardy.
Lloyd explained her support:
"We (the stars) can dictate our own terms. We are fighting not for ourselves, but for the poorer
members of the profession, earning thirty shillings to £3 a week. For this they have to do double
turns, and now matinees have been added as well. These poor things have been compelled to
submit to unfair terms of employment, and I mean to back up the federation in whatever steps are
taken." The union ran a masterly publicity campaign, distributing leaflets declaring a “music
hall war” and hiring the Scala Theatre to put on a fundraising show.
When the music hall owners responded by engaging lesser known acts and bringing others out
of retirement, the union picketed theatres. On one occasion, Lloyd recognised one of those
trying to enter and shouted, "Let her through girls, she'll close the music‐hall faster than we
can." The dispute was referred to arbitration – the suggestion apparently coming from the
author Somerset Maugham. After 23 formal meetings the resulting settlement produced a
national code, a model contract and a procedure for settling disputes. The performers won
more money, plus a guaranteed minimum wage and maximum working week for musicians.
Although the strike ended well, the music hall owners exacted a sour little revenge on Marie
Lloyd. Five years later, when the first music hall royal command performance for the music hall
was held, vengeful managers excluded the greatest star of the music halls from their line‐up.

The Story
of Hettie Gardiner’s Picture...

One of our participants was visiting Hettie and Ken Gardiner and
mentioned that she was taking part in an Old Time Music Hall
project and that it was going to take place in Hoxton Hall.
Ken then told the story about Hettie being painted outside
Peacock’s in Hoxton Street when she was thirteen (see the article
from the Hackney Gazette).
As our project was to find out about local history and heritage
Ken and Hettie have very kindly allowed us to include here, as
part of the ROUND OUR WAY research, the picture that he tracked
down (and found via Hackney Archives).

How Elsie Pilbeam Connected to Music Hall
ELSIE PILBEAM Hackney Resident (Hoxton Hall Expert)
Full Oral History Recorded in Hackney, London - May 2012

“.......I learnt “Has Anybody Seen My Tiddler?” from my Uncle
Perce who came round Christmas and he taught me this song and
I performed it in our sitting room, only the chorus, I didn’t know
the verses then, I do now. But I had a jam jar on a string for
catching the tiddler and I sang this song. And I swung the jam jar
round at the end and it flew off the string and went shooting
across the room. And we were all waiting for a bang and my uncle
caught it. So that was me learning “Has Anybody Seen My
Tiddler?” ... that is a great song.

Then other songs...my mum used to sing “My Old Man”, not all the
way through, not all the verses but she used to sing that one. So I
was aware of all these kind of songs that she said were sung in her
family and I just do feel a great connection with them. I do feel
that it is part my tradition so I do feel very at home with that sort
of thing for that reason......”

DOWN AT THE OLD BULL AND BUSH Florrie Ford – Recorded 16th February 1905
(Russel Hunting, Percy Krone, Andrew B Stirling and Henry Von Tilzer)
Unbelievably you can find recordings of the original artists singing those famous songs.

Talk about the shade of the sheltering palm
Praise the bamboo tree
with it's wide spreading charm,
There's a little nook
down near old Hampstead Town,
You know the place it has one great renown,
Often with my sweetheart on a bright Summers day,
To the little pub there my footsteps will stray,
If she hesitates when she looks at the sign,
Promptly I whisper, "Now do not decline."
Come, come, come and make eyes at me
down at the Old Bull and Bush,
Da, da, da, da, da,
Come, come, drink some port wine with me,
Down at the Old Bull and Bush,
Hear the little German Band,
Da, da, da, da, da,
Just let me hold your hand dear,
Do, do come and have a drink or two
down at the Old Bull and Bush.
Do, do, come and have a drink or two
down at the Old Bull and Bush,
Bush, Bush!

Costume Project
Victorian Dress
The project Round Our Way spanned from 1860 to 1919. For women`s fashion this
was a period of great change. Starting from crinolines and ending with women actually
wearing trousers.
To design the costumes for the Old Time Music Hall called Round Our Way it was
decided to encapsulate fourteen pieces that show the historic changes of women`s dress
that took place during the Victorian era and beyond.

The 1860`s
In 1860, the popularity of the newly invented sewing machine made possible the
expansion of women's wardrobes. Fashion in Europe was created by using extremely
full‐skirts which were shown to their full extent by the use of crinolines and hoops.

Colours
Mauveine Aniline dyes (1st chemical dyes) were discovered in 1856 and quickly became
fashionable colours. The first ones were mauve and bright purple. In 1860, two
fashionable brilliant pink aniline dyes were named after battles in Italy's fight for
independence: magenta, named after the Italian town of Magenta, Lombardy, and the
similar solferino, named after Solferino.

Gowns
By the early 1860s, skirts had reached their ultimate width. After about 1862 the
silhouette of the crinoline changed and rather than being bell‐shaped it was now flatter
at the front and projected out more behind on a frame of pliable steel hoops supported
very full skirts

Dress 1865

Skirt worn over steel hooped crinoline to give distinctive shape

Morning dresses featured wide sleeves worn over under sleeves or engage antes. High
necklines with lace collars or chemisettes completed the daytime look.
Evening gowns had low necklines and short sleeves, and were worn with short
gloves or lace or crocheted fingerless mitts. Large crinolines were probably reserved for
special occasions.
Skirts were now assembled of shaped panels, since gathering a straight length of fabric
could not provide the width required at the hem without unwanted bulk at the waist;
this spelled the end of the brief fashion for border‐printed dress fabrics.
Heavy silks in solid colours became fashionable for both day and evening wear, and a
skirt might be made with two bodices, one long‐sleeved and high necked for afternoon
wear and one short‐sleeved and low‐necked for evening.
As the decade progressed, sleeves narrowed, and the circular hoops of
the 1850s decreased in size at the front and sides and increased at the back. Looped up
overskirts revealed matching or contrasting underskirts, a look that would reach its
ultimate expression in the next two decades with the rise of the bustle.

Outerwear
Long coats were impractical with the very full skirts, and the common outer garments
were square shawls folded on the diagonal to make a triangle and fitted or unfitted hip‐
length or knee‐length jackets.
Three‐quarter‐length capes (with or without sleeves) were also worn.
For walking, jackets were accompanied by floor‐length skirts that could be looped or
drawn up by means of tapes over a shorter petticoat.
Riding habits had fitted jackets with long sleeves, worn over a collared shirt or
chemisette. They were worn with long skirts and mannish top hats.

Undergarments
As skirts became narrower and flatter in front, more emphasis was placed on the waist
and hips. A corset was therefore used to help mould the body to the desired shape. This
was achieved by making the corsets longer than before, and by constructing them from
separate shaped pieces of fabric. To increase rigidity, they were reinforced with many
strips of whalebone, cording, or pieces of leather.

The 1870`s and 1880`s
Fashionable women’s dress in the era of the 1870`s and 1880s were viewed at the time
of being really sexual. The invention and use of the bustle focussed on enhancing the
female’s bottom which in turn made the waist appear tiny.

There were in fact two bustle periods.
In the 1870`s the bustle was lighter, materials and decorations were used in numerous
ruffles and pleats. The colours were lighter with the advancement of the new vibrant
aniline dyes available. In this period there was also the design of the Fishtail where the
lower part of the skirt was tight and there was a train added.
The second bustle period was in the 1880`s where it appears heavier. The materials
used are now more upholstered in style. There are brocades, velvets and satins used,
adorned in beads, frills and bows.

The Bustle
The full crinoline was replaced by a bustle only at the back of the skirt.

Dress 1880
Skirt is a swept up into a bustle, flows down into short train and trails behind wearer.

The 1890`s and 1900`s
Evening dress 1890
Very small waist, short sleeves, smaller bustle boned bodice and train.

In the 1890`s the bustle gradually diminished in size and became a mere pad by about
1893. Women continued to wear sturdy heavy fashions in the 1890`s` but there was a
dramatic change to the shape to that of the hour glass. Female bodies were corseted to

give a small waist, and then the bottom, hips, bust and sleeves were exaggerated with
padding to give the hour glass shape.
Simultaneously the small gathered sleeve‐head of the late 1880s began to grow in
earnest by 1892. Expanding each season, sleeves reached an enormous size by 1895‐6,
each requiring something like 21 yards of material. Close‐fitting from wrist to elbow,
they swelled out to reach such proportions that women must have had to turn sideways
in order to pass through doorways of moderate width.
Suit 1895

In the 1890’s the top of the sleeves were sometimes buffed out

The width at the shoulder was balanced by added width at the hemline. Skirts were
gored to give a fairly close‐fitting effect over the hips, widening in a straight line to the
hem; some pleating from the waist‐band was retained at the back and a certain amount
of padding was added when necessary to round out the hips.
Later in this period many artists and feminists pushed forward the Aesthetic Movement
and tried to influence a much more frivolous way of dressing.

How to Make The Bustle
To make a bustle you will need a metre of white cotton material. Two long
pieces of white ribbon. Padding or Kapok. A needle and white thread.
1) Cut out the shape of the bustle. It should be a deep half moon shape.
2) Sew around the whole shape leaving both corners of the shape
unsewn.
3) Turn the bustle inside out so the stitching is not seen.
4) Attach each piece of the ribbon to each corner.
5) Stuff the bustle with padding using the openings at either corner.
(Where the ribbons are).
6) Sew up the openings at the corners.
To wear your bustle make sure it is tied fairly tight around your waist so
the curve is touching your lower back.

As part of the Exhibition Hoxton Hall June 2012

Victorian Food Project
Food Storage
In the Industrial Revolution there were improvements in food storage and new
gadgets for cooking. Food was stored in the pantry or larder, a room off the kitchen.
There were ice chests and the first refrigerators were being developed, for the
kitchen an impressive range of gadgetry and labour saving devices included apple
peelers and new steel utensils.
The Pantry was sometimes filled with slate or marble shelves to keep the food cool.
The period also saw the first primitive refrigerators and ice chests were common
triggering the late Victorian craze for ice creams and sorbets. (Ice was dragged by
ship from Norway and stored in Warehouses one of which is now the home of the
Canal Museum in King’s Cross www.canalmuseum.org.uk).
Food Equipment
Today we have electric whisks, blenders, cookers both gas and electric, food
processors and endless utensils to make it a lot easier to bake than what it was like
in the Victorian era when most of these tasks were done by hand.
I have made cakes and scones that were originally baked eaten at a traditional
V ictorian afternoon tea and following the authentic methods a cook would use in a
Victorian household.
Although I have used weighing scales and a measuring jug which were used in
V ictorian cooking I have also just used a mixing bowl and a whisk, my hands for
kneading and a rolling pin.
Food Preparation
I followed all cake recipes authentically and just a few changes e.g now we have
caster sugar. In the Victorian kitchen it was confectioners’ sugar and the flour I have
used has been self raising flour and then it would have been all purpose flour. I can
understand why cake was considered a real treat, as it was then a lot more work.

Now we would stick all the ingredients in a food processor and then into the oven.
Also back in the 1800's there was little temperature control everything was done by
time and by the cook “knowing” her oven.
The method of making the cake is also completely different for example eggs were
separated, the yolks added in first and the whisked egg whites would be folded into
the mixture at the end because it was the only raising agent.
Most common ingredients in cakes were apples, oranges, lemons, sultanas, currants,
bread, ginger, seeds, and nuts in the Victorian era and of course fruit preserves
which included homemade jams and lemon curd.

Victorian Caraway Seed Cake
Ingredients
4 medium eggs
50g caraway seeds
1 tbsp milk
8oz all purpose flour
5oz butter
4oz confectioners’ sugar
1 tsp vanilla
Method
Grease 7 inch loaf tin. Line with waxed paper. Mix butter vanilla and
sugar until pale and fluffy. Beat eggs in a little at a time.
Fold in the flour with the caraway seeds adding a little milk to give a
dropping consistency.
Pour into the loaf cake tin. Bake at 160 degrees C or Gas Mark 6 for about
1 hour until firm to touch. Turn out on to a wire rack and cool for two
hours.
Utensils required are as follows
Metal spoon for mixing
Egg whisk
loaf tin

Victorian Cake and Jam display Hoxton Hall 9 June 2012

Suggested Activities

Describing and Painting
On our first session we asked all the participants to look at all the books on Victorian
London and pair up and describe to each other what they saw and paint or draw what
they heard. With some surprising results.

Where do I live?
The easiest way to engage the group when visiting local archives is to get them to find
pictures and maps of where they live. Then create a story from the documents they find.
Also any pictures that interest them encourage the taking of current photos of the
streets and buildings.
How do I live?
Find recipes for food that was eaten by Victorians. Make the food and see how much
heavier it is. Access Victorian clothes from local theatres (Hoxton Hall, Hackney Empire,
The National Theatre all lend costumes) and wear them (in warm weather you cannot
believe how hot and uncomfortable you can get).
Local heritage experts
There is always a network of local experts. If your project is advertised locally (posters
in libraries get great responses) they will also find you. This type of resource is usually
more accessible for a group who may be taking part in heritage research for the first
time. Ask the expert to bespoke the talk for the group.
Local heritage walk
Plan a “treasure map” of local buildings, birthplaces, plaques of heritage interest. Take
them on a local tour. Within a short space of time participants look at their area in a
more analytical way.
Primary and Secondary source performing
There are many songs, poems and monologues from Music Hall that reflect what was
happening socially and economically. A good source is for Music Hall monologues is
www.monologues.co.uk
Encourage participants to find “the story behind the story”. Also find the language and
social interaction differences between the classes and how they compare with modern
speech. Younger participants will enjoy comparing slang words (e.g napper for head, tile
or titfer for hat). And imagining what life was like for children when they had to work to
support a family and be seen but not heard.
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